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G930, MMIgeoi 99mJdggd0mo© 499333 JoMIO @ M@ Y-
0o BHM©oE00L fosmdo.

bsBoldom by 50060dbML, GMI 4m@Msd MHBYME0TZ0w0 Qobersgzom
309000, HMIWol wo@gMsdm@meds 99933000M9Md5d 96033690 m3z560

101



040d() BIMITINNL LOLIIBNB IJBN3IGLOSGISOL 8O3, 2022, Ne2(20)

339000 OGH™MZS 5659900039 oGO 3OHMBOL gobgomsmgdsdo. msgo-
Lo bobdm3zmyg sbmz®mgdol 3s63sgwmdsdo dfgeol 56 dm3mggdos Loms-
Bom 50056935 5300 3MIZOHMIOLM, FMHORIOo Fgdol dsbgHom. gbs
39L533060 LS 96 SMOL, v 493035 0Lf06gdM 0T BoJBL, MmI gwEsd
B0d300lL oG MHEHIOHIo dmm35(gmds Fbmemo mmb {guwofowl
393MdIC > ©d AL @ MEBIW HOFOINWO BIOW3ZILIB00 (26
Dol sbs380) ILOES. MRYME0dz30ol Logmiabegdo s3GHmGol dbm-
WwMmE 3bHOS bmggws 459md399bs. Mog d99bgds 39Msd MHBgmE0dz0¢ol bo-
Domdmgdms LOe 3090l (6 BHMTs), 080 S3GHMOOL FoMPI(335WJO0D
42 (ool 999009 29903 30M39ws©. 0939, 98 Y39wox3gML sbsmsb
500509053 339435 S EOIBEOIMOOM )M MRYME0d30¢0ol FbSEZMWWO
999mgd99d5 XX B59360L Jo®rmvamo eo@g@oed Mol gHm—q6od BoMoo-
&9 99230905 d030860Mmm.

sLfyoldogg Mbs 0mdzsl, MMI dm3gdeo 65dOMTol Jobsbos s6ro
371659 HBgMerodzomol dbs@3mmeo d90mddggdol Bogdzwosbo sbowo-
D0, 56059900 M0go 360936900M3560 356M15cggd0L [oMdmBgbs gMbaliE 39006-
3190L5 Q5 gMsd M®BgM0d30¢0ol 6m3zgwgdl mGmOb. slg3g, sbserobo odo-
LS, v ©59gbs S0LOby Jomzqwo IhgMerol bsfomdmgdgddo 3bmdowo
50960390 59Ol Mbo3swm@mo Fbo@3zmeo biGowol bgysgzwabs.

9OM-9m0 30639000, ML5E 8300b3gWo MO39 Aol 99dmddggds-
do 59RBy3L, 5oL ob, MM 3300b3gWO 0FM530039 BsOIMIWos dmddnggdols
396300006090580. 990dgds 0350, BT 53EMMIOO0, Y39 R35M0 gLogzErols
5 36M90LEGHMMO0L 25699, 93000b39el 306306 930dyqd9b bsfo®dmgdol
Mdmoenm Fbo@3mveno bodgsmmbizgb. gb, olgzg, MHmam®E 3990baw9g0L LEGHo-
@obm30L EsdsbsL0SMYOIEO DMAO0IOMO Lb3s M530L90IMYdS (HMYMOOEGS
29599MmM 905, ,6396905“ PHOHMBOL 653305, ,IMbE7OL FH9dbogs, I30mb3Y-
ol 3mgdggdol ,,m30mFb0E39ws©* oModdbs), 3o6Mys BBL bligbgdwyen
P90 ms 5M59MmM0 bmggerol Lafigolo LEHMoJmbydosbgy.

50 dbG03, 990dwgds 2obgobowmom 3Mmsd MBRgmodzowol 3bmdowo
Bmgges , 033000 INgdT0®, Loz, F9FdsMoEsE 390064190L9w LEGHO-
3o, 3065306 503366 g000 BsOIMMbo dmzwgbsms MBmswm dobz0mos-
90590. 65§oM3Mgd0 ym3z9ey3500 HobosolBHm®moobs, vy dgloguols do09dy
o{jgy9oes:

»BOI JPOIWS YZIbY 50O 3980AZOS 3503095 3> dmfj-
99600 0gm s 30Ms. J39300 IMBIBEs sOBMEHOL {goro s Y-

102



6. gJzoBozndg

30960 gges.
956 Bgars soffgm ggblogdgergdol Bogds, dgemg 3GOINLO godm-
56105, 300TMLO 9HOE0 0gm, 35@9M5. LHMsRs© dmEms fobs mo-
d9b smBgbowo fi3bosbo.
— 50809, 396 11339 Y39ws 3930030390, ~ LOEOWO FoTb-
dobs 3mds 350300056, 3gMg obog 3sdmazms s> BIbLIEAYEgdOL
B85 sofigm.” (MBgmerodzoo 2011s: 236)
3bsMmyom® d90mbgq390L 3509qd00m gmesd MRJ0dz0omol sMogH-
o0 bbgs bmggeol 990mbgggzsdo. dogowomolbomgol dgodergds dm3z0943sbmm
639900 ,,0L3ws", ,,dmbwo s 39, ,LoYz5MmYo FgdmEYMTsbg” s ,LoyY-
35000 JoMEGHOL 13900, MG M39655369w0 MdmsEm© osEM-
300 04905 (M53 3093 90 153356dM FsbslsMYdYE0s 398069w9g0Lgwero
LEHOWOY):
(1) ,9bs 0lggz 39599 X96WOIMHO s KgIoew Bgsbo fogobgb §ob.
995009 350 0gm. JnOb, 39300, bgeds8o, IBoLYE gobs-
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“Nick stood up. He leaned his back against the weight of his pack where
it rested upright on the stump and got his arms through the shoulder
straps. He stood with the pack on his back on the brow of the hill
looking out across the country, toward the distant river and then struck
down the hillside away from the road. Underfoot the ground was good
walking. Two hundred yards down the fire line stopped. Then it was
sweet fern, growing ankle high, walk through, and clumps of jack pines;
a long undulating country with frequent rises and descents, sandy
underfoot and the country alive again” (Hemingway 2003: 165)
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“Nick Knew the trout’s teeth would cut through the snell of the hook.
The hook would imbed itself in his jaw. He’d bet the trout was angry.
Anything that size would be angry. That was a trout. He had been
solidly hooked. Solid as a rock. He felt like a rock, too, before he started
off. By God, he was a big one. By God, he was the biggest one I ever
heard of.” (Hemingway 2003: 177)
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00539L 099MmMHBL — M5 MBS 396500 B39gb B MYME?” (HBgModgowo 2011d: 241)
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50 50§93 0sMYGOOL BomsbsEM 539d0Ms(3.
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00fi930“ (Pryce-Jones 1961). 396HLmbog0lL gl ,,MLEGHWOO odmzegbs” Lfjm-
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bgwm3bgdol mbyby 5850mgds, Mol s FbsG3OHIE 3OHMDBIL Jmemol
B35Mm0L 45JOMds (Lamb 2011: 177).
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533™O0ob bdol 353mbEOMMGdgo sOBYOMDS. 5ST0m, HMYMOE MHMIGOE) wgdo
53bog0UL, ,d56 MZoe0 AOMBHMES PsbsTgEMMZg O MYOL FgMol Qodmf-
3935L: fo®dmobobs MgommMo 3bmgmgdolgmeo d9¢Y39wgdol obsdogs”
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@0 53bd305 80560Fs S 10MJAOL N5 Q99OM bsBIdEGHOMWwo 3mB9b-
G50 5 533HMOMOL bHds. Tgbodsdobo b0dwdgdo IMs3wsEss IFgMEol Jomge
dbs@3OM 3OHMBT0, 09939, o LEOEWNMLEOIE0ME MG 3bMmdoE bmggwsl
(,0090060 L3omgdol Abgoglbo mgdo*, 89003530 boMH™) godmz09ygbgd.

Bmggwsdo 09003530 bomsb“ (Old Man at the Bridge) (3bm36gdol-
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“- The cat will be all right, I am sure. There is no need to be unquiet
about the cat. But the others. Now what do you think about the others?

- Why they’ll probably come through it all right.

(...)

- But what will they do under the artillery when I was told to leave
because of the artillery?

- Did you leave the dove cage unlocked? — I asked.

- Yes.

- Then they’ll fly.

- Yes, certainly they’ll fly. But the others. It’s better not to think
about the others” (Hemingway 2003: 58)

050l 3990639990L9w0 259Mmygbgds 530l gOmP356 IF39Mm35L
5093L bmggarsdo gm0 Ldowmgdol dbgogbo domgdo“ (Hills Like White
Elephants). 9600 99590300, LOWIP0S® YMB00 S d5bseM Lzgbsdo (bog-
3160Bg 35@9Mg0olL dMmErm©ob3do) 35dMmMMJIgEo FH3I0Z3000 s GHMIYIPOOS
306909, Mabsg 0bY, MM 300 SOG 5553905 Bomg3z5d0'. o 56 Fo-
9 gdmel obgmogg (56 MBG™ g o) 36033wgwMmds 5d3L, OMaMOE Fob-
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“You've got to realize,” he said, “that I don’t want you to do it if you
don’t want to. I'm perfectly willing to go through with it if it means
anything to you.”

“Doesn’t it mean anything to you? We could get along.”

“Of course it does. But I don’t want anybody but you. I don’t want
anyone else. And I know it’s perfectly simple.”

“Yes, you know it’s perfectly simple.”

“It’s all right for you to say that, but I do know it.”

“Would you do something for me now?”

“I'd do anything for you.”

“Would you please please please please please please please stop
talking?” (Hemingway 2003: 214)
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The purpose of the given paper is to analyze a number of important parallels
between the short stories of Ernest Hemingway and Guram Rcheulishvili, and to study
how certain features of Hemingway’s writing style were reflected in the short fiction of
the young Georgian writer, in whose work these features were creatively interpreted

within the context of the Georgian literary tradition.
Keywords: Hemingway, Rcheulishvili, short fiction, writing style.

Ernest Hemingway’s iconic writing style has influenced and inspired
numerous writers all over the world. Georgian writer Guram Rcheulishvili (1934-
1960) is definitely one of them. However, he is not an imitator. It can be said
that Guram Rcheulishvili’s short fiction can be regarded as a certain response to
Hemingway’s artistic style creatively integrated into Georgian literary tradition.

It should be noted that Guram Rcheulishvili never gained actual recognition
for his work during his lifetime, which is not surprising, as his literary career
lasted only four years and was interrupted by his tragic death at the age of 26. Just
nine of his stories were published during the author’s lifetime, while the rest of
his work appeared posthumously.

This paper, however, does not aim to fully study Guram Rcheulishvili’s
fiction. It intends to analyze some important parallels between the short stories
of Ernest Hemingway and Guram Rcheulishvili in order to find out to what
extent the famous American’s literary style was reflected in the prose of the given
Georgian writer.

One of the first things that the reader notices is that Hemingway and
Rcheulishvili immediately plunge us into their stories. This, together with some

other characteristic features of Hemingway’s style (e.g.: repetition, “showing”
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rather than telling, “camera-eye” technique, transformation of a reader into a
“participating witness”), becomes obvious from the very opening lines of various
stories by both authors.

Besides being immediately plunged into the stories, through these opening
lines the reader becomes aware of various characteristic traits of Hemingway’s
writing style (in the stories of both writers), such as - everyday ordinary language,
short simple sentences, deliberate usage of repetitions. These elements make us
seek deeper meaning beyond the “iceberg top”.

Another similarity is that both Ernest Hemingway and Guram Rcheulishvili
“place” their works in “their time”, which they know a lot about. And, while
writing what they know well, they do not often employ the first person narration.
However, through the third person narrative they brilliantly manage to reveal
particular characters and even show things through their perspective. Ernest
Hemingway does not usually employ the first person narration even in his famous
story collection about Nick Adams, who is the author’s alter ego to some extent
and the implied author-narrator of the stories in question. The same approach is
evident from Guram Rcheulishvili towards his “alter ego” character Guram, who
reappears in various short stories.

Complex interconnections between the author, the narrator and the
protagonist represent another significant direction to analyze in the short fiction
of both writers in question.

In Guram Rcheulishvili’s story A Death in the Mountains, for example, we
have a narrator who is one of the two protagonists and at the same time the
author himself (or his fictional alter ego). So, the narrator and the implied author
of the first few pages of the text is the character named Guram and he narrates the
story. However, we suddenly experience a switch to the third person narration,
which continues till the end. The turning point takes place when Guram reaches
the spot where the tragedy of the story has recently happened and sees a horrible
scene.

As if to underline the unspeakable painfulness of the situation and the desire
of disconnecting oneself from such a terrible reality, the implied author-narrator
suddenly refuses to name himself as “I” and replaces this “I” with the third person
proper noun “Guram”.

If we draw parallels with Hemingway’s Big Two-Hearted River, we can
see there a similar switch, but vice versa — from the third person “he” to the

first person “I”. This is only a one-time switch in this case, but even without
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such “tricks”, the implied author, the narrator and the character intermingle in
Hemingway’s fiction quite often.

The above mentioned switch in Guram Rcheulishvili’s case can also be
considered another proof of the author’s attempts to make his readers as active
as possible and turn them into participating observers. This goal is well reached
with the help of dialogues as well.

The art of creating dialogues is another significant characteristic feature of
both Hemingway’s and Rcheulishvili’s writings. As Alan Pryce-Jones claims,
“There is not a living writer in England who has been unaffected by the laconic
speed of his [Hemingway’s] dialogue, the subtle revelation of character that lies
behind a spoken phrase” (Pryce-ones 1961). This “subtle revelation of character”
is definitely a distinguishing feature Hemingway’s usage of dialogue.

If we try to sum up Ernest Hemingway’s technical achievements in this
regard, three main factors may be singled out: minimum speech with maximum
meaning, the elevation of banality into art, the blurring of distinctions between
drama and fiction (Lamb 2011: 177).

To achieve these goals, Hemingway minimizes or completely removes the
presence of the authorial voice. In doing so, as Robert Lamb states it, “he met
the challenge of writing modern dialogue: representing the dynamics of real-life
speech” (Lamb 2011: 177). Consequently, Ernest Hemingway gives the dialogue
a thoroughly new function, almost entirely removing the narrative commentary.

In the short story Old Man at the Bridge, for instance, it is through the
dialogue that the author reveals with full fierceness the helplessness of a person
left without any aim in life, as well as the tragedy of wars.

In Hills Like White Elephants Ernest Hemingway achieves a certain peak of
his dialogue technique. Throughout a seemingly trivial scene (while waiting for
the train at the station) an unspeakable pain and tragedy is unveiled purely due to
the dialogue between two major characters. And this is done without even saying
anything in particular as in Hemingway’s dialogues what remains unspoken is as
important (or even more important) as what is spoken.

Guram Rcheulishvili employs dialogues in the same way in his short stories.
He creates a so called “pure dialogue” to gradually increase the inner tension of
the text and to give his stories a drama-like quality, thus making the readers feel
as if they have witnessed the scenes personally. This makes us “see” rather than
imagine.

Thus, just like Hemingway’s literary works, Rcheulishvili’s short fiction
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is characterized with minimal words, but the words well chosen, making the
meaning deeper. The author seemingly disappears and leaves it up to the reader
to comprehend.

Despite his short life and brief literary career, Guram Rcheulishvili managed
to become one of the prominent writers of Georgian literature, whose works
continue to fascinate. The influence of Ernest Hemingway’s writing style on
his fiction is quite evident and significant, but at the same time Rcheulishvili’s
prose is deeply rooted into the rich and unique culture and literary heritage of

Georgian people.
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