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@oGIBIGTOS 5 WoGHIHGYHOL 0gmMod

30909Ls s 3gbgl HMBs60s 3nI3MBOEONO-LGHGMIGIGe
0530L909)Hgdsmd Bgbsbgd

(»80¢39ed 350LEHYMO%, ,008580 HoMBo TorRYsE0EJdom“)

3356 B5gg@H3zsM0dg

tnapetvaridze@yahoo.de

53930 §96Mgmol Labgadfogm mboggdlodgdo
J9m50L0, Lodotmzgem

pobs8egdsmg 65360330 [o0rdm3569600 3mgomgls s 39UgL H@Isbgdol bd&H«yd-
AIOsmS 1393003035, M3 356306039005 bofa®dmgdors J9jdbolb asblbgsgzgd«y-
@0 obAMOHOMEO EOMOMS s 93mgol IbsB3HXIC—9bogBH 0300 36063039800.
003990000900, G0 809bgog5 Lb3zsmdols m®039 Hmdsbdo doHomss® 306HM3-
6960L BmGI0MYdOL 36:rdegds s, oG 93BMOMS Jswsw, 390s60bBXEGH 0©Y90-
05655 05393006907)e0.

5335600 Lo®Yz980: 3909, 399, G360, 30330B0E0s, LAHGNIEGs.

230909L ,30¢39d F50LEHIOOL QbLFogerol Hergdo® (, Wilhelm Meisters
Lehrjahre®) 1796 {9l 459md399bs. ®mdsbols Igmeg bsfiowo - 3039
3o0LBHYMOL IMQBIMOMBdOL Hargdo® (Wilhelm Meisters Wanderjahre) — 1829
Dob. ,,3039¢a F50bEHIMOL ASBLHogol Fergdol® fobsdmmdgol - ,,30-
390 3s0LEBHGMHOL MYoBHBoOO dmfmEgds“ (, Wilhelm Meisters Theatralische
Sendung®) - 39993Lg Hoabo @sLEMEs 1785 {jerols brmgddg®mdo. oyo Fo@dm-
5003965 HMIsbol 30639w0 bsfowol - ,,30a39ed FoobBHgMol goblfogarol
Degdob® g3Mo8d9gbBU.

39L9L ,050580 HOMI0 FoMPOOEHJO0M”, CMIJGDYG 93GMO0 SOfrg-
Me0bg 99GHo bbob 4963530 mdsd0 dvdomds (1931-1942), os8mdzqyboos 1943
Dowl. OH™AMEE ,30039wd Fs0LEHIOOL MMIsbgd0, 1939 39L9L 0053530 Go-
3o 3560 GHJO0m, IM35MObM36 333w g35Mms 0bEBHIMGLOL Lo sbl
0o60MoabL, M5BgE 30 g0 Lsdg3609HM OEIMIGHWMS J0POMBL.

WMP03MM05 M) 303Y30m, MMT SOLYBIOMO obLb3390s BHEMOOEO
»QBOEOL OHMTsbls s XX bom3mbgdo 994dbog GMTsbgdL dmMHob 0339-
0905 FbsG3Mvo mbB30lL dg0mEIBLs s 30YBHMLWMYF0OO 30063039000
bb3omd5d0, M55 M35wLsBobm begds HMIsbms LEMMIEGIOME 0530L9d)-
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4909030, ®bOMBOL Jobgc580, bsHoMBMgdms 333MB0E0sd0, 20O Lby-
900L 39496580 s 5.9. LsobEGHIMGLMS, G5 M530L9dIMYOOL 53¢9bL 53 dbGOZ
3MgmgLs s 39LgL bsHomMgdgdO.

Mgl OMIsbol 5gdBHvyoemdol godm ,,30039ed FoobiGgMHoL  3¢md3m-
DoEoO-LEAHOMJEHMIOM  P30B90IMYOIOLS s PBOMBOL B39(3053035Dg
96535¢00 93309300l bdgEbogeM 65IMMT0 sOLYIMBL. 3gLgly BMISBOL 3m0-
3mDoE0O-LEAOMIGHMOMW Mo30LgdMMOIOLSE g3y sMsgMmo dg3bog-
ol b¥dgEbogMm BsdMmdo 9dmzbgds. boBsldom Jobos 50360dbM, MM G
SMLYOMOL (350039 FMBMAMIBOMO 93M33w939, Boog ymgmgls s 39Lgl
B5§om3mgdms (,3039e0d FooLEBIMO™ Y ,0535d0 HOMA0 FoMYIWOEJOION )
39306H0L3060930m0 5650DOl Bogdz9w by 0gbgdm©s FoMdmwygbowo s
39965¢0Bg0)eo BgdMe®bodbmeo Lszombo.

»3039d d50LEGHIMOL 4obLHogErol (ergdo® 3esbozemo SOBMEOL Grem-
35609, Loog 3IBGHMIMEMO 3MHMdgds 3060M369gdol BmGIoMgdol bo30-
0bos. 0l 0d8b7dMEs BOBYMo Mg3mE 300l 39MH0MPA0 O 5O SMOL d-
oM A93MdJGds BMoTIEHOLS - ,30039¢d Fo0BEIOOL MYoBHMOWYMHO
dmfmgds”. 030 BMBbTYHEHVIMO® 953 T5390990 bofo®dmgdos.

HMAMM05 3M909L ,3039d JoobEYMHOL  LEHM™MJEHMOS?

3Mgmgl OHMISBol 306390 bsfowo ,,30039wd JoolE Mol goblfogarol
D090 9900905 8 foabologsb (Buch), MmIgumsgsb mommgmero Gedwgbo-
dg 093U (Kapitel) 890393U. ,30¢039¢0d 350LEHMOL dmybBoOHMdOL Hergdo® 30
3 0abologsb 89waq0s, GMIwgdoa sB939 M98g60dg Bofos oymas. sdsb
3909, ,dMYHIMOMOOL {jergddo“ IgmMg s dgbsdg Mozl FmGmOb Bs®mvye0s
»Betrachtungen im Sinne der Wanderer®, ©©ow®qd0, bmwwam bs{o®mdmgdo
OO Los®Jogm Foboggdoo ,,Aus Makariens Archiv®.

3MgmMIL Y39wody 860d369cmz560 FboB3O o gosfiyzg@owgds dob
356056 ©535380609000 0gm ym3zwobidgmoby 306H39mo oMol dobm-
39 2960l mdds (Ich-Erzdhler), 5% 3063900039 §0bss@gd9d03 dmf-
dmdbL. ,3039d F50bGHYMOL FobLFagerol Hengdo® ofiygds gdwgybsoMac:
»Das Schauspiel dauerte sehr lange. Die alte Barbara trat einigemal ans Fenster
und horchte, ob die Kutschen nicht rasseln wollten“[Goethe 1988: 9]. 99a300-
05 ©5303Mjdmm H™Isbol dgmeg bsffoeols sbsfiyolog: ,Im Schatten eines
michtigen Felsen sa Wilhelm an grauser, bedeutender Stelle, wo sich der steile
Gebirgsweg um eine Ecke herum schnell der Tiefe wendet“ (Goethe 1991: 17).

»30@39¢d d50LEHIOOL IMbFo3egMdOL Fargdol® bE®MJEOes© 993-
90 bobosmols J0Ibge35, HMTsbo MJoEWIMIO IYMBOW0s, 30MHZJED
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byo §oabdo mgo@®mols s bgenmgbgdols Ladys®ms Homdmoagbowro, dmem
00369080 0gMEMYOMMHO s LME0SWMEMO Bs3omMbgdos MB060656EHMEmO
bsliosmobs.

30909l OH™Asbols 30MH3gwo bsfowol ,3esb03MMm0 LEAHOWOL™ sOLYd0
998963 90%g d0mmomgdl 933¢935M0 39 9BHo0bgM0. 00 bodl mligzsdls
00 g5dBHL, O™ amgmg 65§sMmIMgdol 53 bsfowwdo bsffoedo (,3039ed do-
obE9gMobL 2obbfogerol Hargdo®) doBbs olsbsgzs GMTsbol bid®mvyd@Ewmeme
900056MmdSL. 5353OMMWs©, 9360900l sHBOOm, MHMAsboL 53 Boffoerols
LEAOMIGHIOME 0530590MMGOJIL 256339 HOEs© ,,0MMboMEo 3MI3M-
D033 9943L, M3 , 3960 sBOOm, 3098036 IMbEBOYds® bs Bosom3zs-
M. 9330093500 50bodbsgl: ,Man hat in der ausgewogenen, massvollen, auf
Einheitlichkeit und Harmonie bedachten Sprache der Lehrjahre, im symbolischen
Verweisungscharakter und in der strengen verkniipfung der Motive, mit deren
Hilfe die ,realistisch® erzdhlte Handlung tiberformt und distanziert wird,
wesentliche Elemente eines ,klassischen Stils“ aufgewiesen, dem sich der
Roman, ungeachtet seiner gattungsmifdigen Unzugehorigkeit zum antiken
Formenkanon, annéhre. Anderseits erinnert die Beschreibung der strukturellen
Besonderheiten der ,Lehrjahre” im Begriff der ,ironischer Komposition®“, mit
grosserem Nachdruck jenes Moments, das gerade diesen Roman nicht nur in den
Augen seiner frithromantischen Leser als ein modernes Kunstewerk erscheinen
lasst“(Steiner 2007:122).

d9L5dEMy, 39 IBS0696OL Ibg39wMd5T0 593U 29MTsbge MHMAs6EH03IML-
05 30D0GH0MM0 INbEBEOYOIO0 3Mg0gL ,303gend JoolEIMOL Foblfogarol
090056 053530069000 (bmgzscolol godm3egdom, OHMIWol 3M0G03s
309gL OMIsbol Bobowl gbgdms), 1md3s 383MBOEOoL MZsWbsBOO-
Lo gmgmgl H™Isbol 30M39wo bsfowo d93Mo@ IFymdMHo m®mAol djmbgs,
300009 ,30¢39¢3d F50LEIOOL FMABIOMOOL [egdo®. sdoEHMI sOSMEY-
396650 303086930 I936096M0L 53 3MBO305L.

»300039¢3 350LEHIOOL IMPBIOHMBOL Hegdo® Lamsr®Togg Fo®dmabgbl
»29508YmR9gdl“ (Die Entsagenden). ymgong o 99339 3306OL Fo03ma30039bL

BboBYw, GJooLE 5530565, OHMIJOE M30MsGHIBMOL 3MoG0IM

9m©350gmdsL 53¢93L. 36ogdGH03MEmds, 3mb3MgEMIo oMol Tgbfoges
5oL ob, HMIoL JoE[g3oLsE GOEMAL ,,dMABIMOMOOL Hargddo® dBrm@Es-

3™bobiEo: LElgbM bgarmgzbadsls 040 JoOHMHO0m SB533WgdL.
»300039ed 350LEHIOOL IMABIMOMIOL [egdo“ 93BHMMOL MobsdgMm-

39005030L 359m0MHBYMES MO0, 2o6bb3s39dwo LBEBHMWIGHMOMEOo BEGHO-
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WO S ®MIs6d0 BN 9e9d9bEYO0m. HMIsboL Igmeg bsfogol botro-
Ao BEGHMIGHOS LogLYs OTOMEMBOM, 030 F9gds gMmo Jgbg-
3000 2963500393900 0LEHMM09d0LOYSD, BBFIMGdOLS s FgMogdols-
396, 259mbomg359930b5 O MgodBHMMOL 3mTg6EHIMGOOLOYD. Tombgs3z9,
9600 99bg300 yzges 59 ,d9MLsdsdMdOLS*, MHMBsbol IgmMg bsfoels g3
96000560 LEHOIEBHOS, 30650L yzgws b5§owo MBEGIEHWMOS© sMOL 393-
d06 9090 doMOoMs© IMJdggdsLmb, Mo ,3039wd JsolBHIMOL ImyHovm-
“00L §ergdob* 30E056MdSL Jabol.

1o3L9d00 LMW 0sbsE F0az58b0s JMOLEE FomgHdorgMols dm-
LobMgds, MHMI ,30e39¢3d FooLEBHMOOL FMYHIOMBOL [egddo® Lostjogm
3304305 2965300093l boGoGHowmwo 0bl@sbEogdol 3eMowoBsEosl s
50530MMME5© 39BLLBPZMH3L MHOHMBOL BHEMsoE0wo 360063039806
3905b39350, Mol J9gos3 04dbgds sboo GHodol bads@omwo faltoyo,
(99ebog 9HsLOsMYOL Y393900, bot3z9bgdo (Mittermiiller 2004: 64).

1829 Heool Lodmeomm 396MBooL LomsMoEIb dmgomgd Fodsws GHgMdo-
6o ,ein Roman®, ®mdgeos 1821 farol 306390 39MHLosL sbars. §Bogd@Emd-
0350, »,30039ed F50LEHIOOL FMPBIYOMBOL {iergdTs” 533565 OMWI0S
050330000900, J0DsbI0TsMMNYo b5MoE0Mwo 3:mbE9JuEOL IJmbg Mm-
3560L BMOTs. ggmgl MHMIBL 5o FbME M MYIoGHIMO®, 5539 LEGHM™I-
AMOMOOE 39BLIBPZM3L TMyborOMdOL 09ds, Mo ol 53538069dl
(3560 Bbzoolibgs Baffowgdols 3sbsgdl 9M0d5b30msb.

»300039wd ds0LBHIMOL 2obLFI3olL Fargdol® gmzaolidmwby 93GH™ML
»3039¢d 350LEHYOOL FMYDomOMOOL [ergddo“ god@om®o ,MHgsdGMMmO*
33@0b. 89003659939 LyY32IboL HMIBYIDOTO 3M3MW MO 0gm SgMO Fo-
30l M95gdBHMG0, HMIJ03 59GH303JOS 259MmAMboo 5330L F9dds6r0EJOSL.
0935, 39009 09gbgdl ol B39meo BbJ300L LOHosE bodoMoldoMmM,
00 30Bbom, MM godmd(3999¢Ts LosJogm Tobogs ,,MT9bo™ 2503w dombs.

Bofo0Imgdols 30390 gergdgbgdo Gmdsbol dgmeg bofiowrols dmogs®
©06M0MEqdsL oMo gbl. ,303gmd ds0lEgMOL dmQBIMOMdOL ferg-
dob" 4gz9ws Boffoo MmMYbMO ©39300MGOIE0s FN9356) 1gTLMSL - gls
dobo LEAHOMIGHMOOL JOMOMOPO FobolisMYdG0s. FMgmgd bsHo®Bmgdol o3
Boffoerdo Bsbigs obgmo B0 s sBMOMHOBIYd0, MMIgeoi gaLsbmEdM-
5 MHMISBoL oMM 0Iol, Foa™Msd 53539 O™ 53 3MIg6ESMGOL 3Jmbs
59930009090 3603369 Mds. MHOMOOL gb 3H9dbogzs, GMIgEog 3mgogd
35056 MBEBHOGHMS® 450Mm0Y9bs, 585OHMEGOL MMIsbol dgmeqg boforol bo-

“559GHOL 9330 GOMBL, I3000b39WL 30 BBYds glodwgdemds, mo-
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350 §oM3M0R0bml GOl goa®dgugds. s3G™M0, MmamM3 dMdgbo Gg-
o0, FoM350053L 501 J89gd90L, FogM3 55 o0 BYEUL. ML 53 Bm-
90969359 doL3d ol GMISBL bogzgMLsEMO, AMBEOMm EMbol Jabowgdols
fm9ds (De Boor Helmut und Newald Richard 1983: 305).

OO 3 369O3mM, ,30039d FooLEBHIMHOL FMYHIOMBOL Fergdo® Logh-
M Y5330 53Mdggdl MHMISBoL 3eslol3ME boBl, MI3s 3YGHMEMYOIOO
035bsbOHOLom s godwgds 39fimmom 3mgBeo 9Judgmodgb@os. gb 3o
30603909l gmzmobs 49630MMmdgdwos 0dom, HmA g3mds, HmIgwdog of-
9690m@©s MMIsbols dgmeg boffoero, 30 {awbg dgEHo bbom dmMgds ,g30w-
39d 50L& ML 2obLFsZ3eol fergdol™ dgddbols bsbsl, goblbgeggdmwos ob-
GO0 HGoemds S JuYE03MMO 3G0b3039d0.

Lo0bEYMgbmE 0358605 396 3gLgl BMLEBOYOOL 30EH0MYdS gogls
356056 0090530, Losg oL J0MMOMYOL, HMA bsfo@IMgdo, MMM
565B399gd®030 39933000609 IOEIM0 BHEMmOOEO00LS s MW EHMMOLY,
05350053 3obs o500 dmgeo d9damdo 39MHomol fgmemdolso-
30U, LBss3 BsAYsMM FoMIMYgbowo 0gm 3mgBMo booMbobgmdgdol do3-
Gm3mbdmdo: ,Wie Goethes Roman der Erbe und gliickliche Nachfolger einer
reichen, guten Tradition und Kultur gewesen ist, so wurde er, mehr als irgendein
anderer deutscher Roman, zum Vorbild, Erwecker und Anreger fiir eine ganze
nachfolgende Literatur]...] Alle Dichtungsarten schienen hier zusammenzuspielen
und einen wundersamen Mikrokosmos erbaut zu haben, ein ideales Spiegelbild
der Welt“ (Hesse 1975: 87).

o3 999bgds 396356 39L9Ls, O BMYsI, XX Lowy3MBol HMAsbL, Mbos
5036036mm, M3 56 3M063037)s@ sbowo 2sdmALabggwmdomo bodvys-
90960 bgeYs (35350599 1988: 88). 333093500 FoMm0Mm sbMgME0 S0bod-
Bogl, MM BHMoOE0E BMMIGOL 53 3gMom©do dbmemE ©s dbmewm od
309 gdmsb 3b3wgdom, HMIgdoE XM 300093 39-19 Lo3mbols HMBsbols
A®500300L 9OHMYMebo 0y3696 (Fogomoms, mmdsl dsbo s 393 39L9)
(Andreotti 1990: 218).

1932 ferob sbsfiyoldo 39l9a Boogzod®s Mmdsbo Glasperlenspiel, mym&3
dolo 0O JmmbO™MdOL - Morgenlandfahrt-ob 30639339900 Qoa0dg-
905 (Solbach 2012: 239).

1945 ool 8 5300l 0Bl Bsbol dogh 39®mBsb 3gbgbodo dofigMoen
DoMowdo OMIsbol GgLlobgd 330mbEmdm: ,qL LOdMAIBoM OGO, Tm-
62896&1H0 GMBs60 LomEsM0 LobYJsM0s OMyMO 3 Bgdm30L, ol dmgero bvy-
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090 LAYOMBIMZOL [...] oMM, BofoMTIMgdo MMIsbE03 Mo Bob-
WMDY QO 55091390000 Bo3LYs, FogMsd LOWWOsE T9301E0, JM060
5 ILOME9dMEo 899300 (3560, 3919 2016: 161).

05350 399l OHMAsbol dogero 3MBLEMWYJ300 s 3MmgEIOo Jumzowo
399L 335005 MO36056MdOL 0EYOm. ,05850 HOMTO FoMPIWOFHJIO.
053590 dooLBMmOL 3bM3MdOL s0figMs 0mBgx 369bEGHO0L IBsEMZsM Bbs-
09690056 gMms” (,Das Glasperlenspiel. Versuch einer Lebensbeschreibung
des Magister Ludi Josef Knecht samt Knechts hinterlassenen Schriften®) 99cog9-
05 0580096009 Bofoolash s Mmommgeo 53 bsfowmagsbo mbHyagdols
9600-9O® 306GHOLGIE 09995L FoMmTMoygbl. MbMMdOL ©ofygdolmsbagg
36309000 IMLBsHBOYGOSL: M3 MBOM TJMO0RJIWSE 3039300 bMerdg 53 ;v
09 ®9boll, dom MROM I:0bgd0m FMMbIMBL 0g0 M30L sbEGHoMYHOL-
b.“(39b9 2021:12). 6. 46503300l SHOHOM, MOI3E60s6MdS g0 3mg-
A0 AsLoErol ©3v)ds390580 3000bYds: dBobsMIE (YmdsTo, JmEr0sbo
Bofoedmgdols s 39e39wo bgbgdol 3ma3mboE0sdo, MHOHMdOMO FMM-
390%0L dmbo33wgMdsdo, 3000Mg 030 ,06MMO BOMYMSGOOL” ¥3565L369¢
0065590530 56 gooldol 3093 JOHMBYW s MYo)H I300mbz9gwl oligg
0I5Bl LFYOLIMD 56 EosdMMBYBL (Yoo sdzowro 1980: 193).

399l OHMASBoL BHgduBHOL 3OH3MLO Fggds Lo Bofoolbogsb: 1. 0sds-
do G030 J5OP0EHJO0M(3535d0L OLEHMMOOL DBMASO OOl I3 M-
05) (Das Glasperlenspiel- Versuch einer allgemeinverstindlichen Einfiihrung in
seine Geschichte). 2. ©53580L JogoLEGHMOL 0MBYB 369bEHOL FbMzMIOOL s©fg-
s (Lebensbeschreibung des Magister Ludi Josef Knecht). 3. 0m%gg 369b&0b
3653 M3500 BsbsfigMgdo (Josef Knechts hinterlassene Schriften).

d9qbsgoe bofioerdo dmEgdmeos HOMIo JoMPso@gd0m Msdsdol 0©Ys,
obGMM05, J0DBBO s LAHONMIGHMOS. FgmOy bsfowro doMAMSBOYIE0s, M-
9o 33060l F0bogsbo @ otgasbo 3bmgcmgdss smfgHowo s 59395 dm-
399990 d0M0b L0330l God@Eoa. Bglady 3o - oMbz 369bEGHOL Joge -
A™390000 Bbsfgm9005, GMIgeog megzol IbG0g d9wpqds Imbogergmdols
5 bLAHMI6EHMOOL Hergddo IO 359930 Wgdloboysb, siggg bodo do-
M®55300L36: Der Regenmacher ({fgodols dmdwm339en0), der Beichvater(livy-
wo0gMo 9595) s Indischer Lebenslauf (06m®™o 3bm3M9d0L s©fgMs).

3033B03099M0 MZ5eLsBOOLOM YMHIEMYdsdoLsg3g30s 1939 3gLgl
HM3sbol 9309M5530. 65§oMMgdOL doMOMs© Mo FoMdmqbowos 36rm-
A93™bolEoL bLIE0gMO LEFYSMMPIB - 35LBHOW00IH, B3gMEGdMH030 3bmg-
9001396 Lgs, G®MIgE0E 2A0MOL SMBLOWOm JMOZMHIYD..
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306390 05300 - Lobgwhimogdom die Berufung (,dmfjmgds®), 3oLEsw0-
ol 9bosBMs IMLfogwrg, 0mBgx 369bG0 BLOBIOL BobmeMdl, HMIger-
Log 3MBLEAHOI30o MZ5EBEBEOOLOM MMAsbolomzol oo d60d369-
@Mds 533L. 06GHIO3MYEHIF00MS s BLBom 15305639 bgds dobodbgds
00599, ®™3 ol dogwo OHMIsbol Lsdmddgm BEHMWMIGHMOLS s BHIJuGOL
53990 36063036 1gMol MsgL: ,,Im Traum kam er wieder auf jene Hiigelkuppe
iber den Wildern, wo er gestern mit seinem Kameraden gerastet hatte, und
sah unter sich das liebe Eschholz liegen, und wihrend er hinab schaute, zog das
Rechteck der Scgulgebdude sich zu einem Oval und dann zum Kreis auseinander,
einem Kranz, und der Kranz begann sich langsam zu drehen, drehte sich mit
zunehmender Geschwindigkeit, drehte sich zuletzt rasend schnell und barst und
flog in funkelnden Sternen auseinander® (Hesse 2020: 113).

d600369crmgbso d030P69300 B5foMdmgdols g3oboenls, Hmam®E LEGHGMW]-
AGMOM gagdgbBL: 3003l 019 565 36gbEOL L3300 MMIBL, fywgds vy
365 53do0m oML 29630056 9ds?!

»058530 H0MI0 FoMRO0E OO 5MOL 3009, Ladyseml 3mB030 (335g-
05MdOL X 53380, Losg LogmEbwg LogzOWom, bmwm 150330 sbowo
LoimEbaom 0(33Wgds, 3M033900MmU 0, M3 53 3MM3gLL VoMMl bOb.
Bofo®mdmgdols dmogs®mo oMol LmiEmabwgas s 033w oE 58 SFoMEg-
O 09l gaLobmE@gds.

399l OMTsbOL ,,m535d0 Gomdo Fsmyso@gdom® dgbsdg bsffoero — ,
369bGH0L obsBH™MZoM0 BsbsHgMgd0“(€gdugdo) s Lo FbM3zMIOOL sOHgMs*
— 03Bl JoMH0Mo0 bfooligeb 4obEew39390Io© YL, MMIEs 3ma-
30D0E0MH0 M35LsBOOLOM ol b5HoMmBMgdol JmE0sbmdsdo Lbgs bofjo-
90056 MMPsbMo© 93930060900, BsldMEo Bsfoargdos. obobo ¢gd-
BEOL F0bssOBOL goblibols s dMEMAY BH3EMIL galobwyMgd0sb.

39m0b6bdgd00 33300356 49D5 3MM3530L FMBOBEOYOL, BMES ol -
POl MmIMdL 65§oMmIMgdoL FHgJuBol LEGHOWIEHMMsdo ,Lsdo bmgMg-
dob 5©fgmol“ (drei Lebenslaufe), ®mdgardoi 65§o®dmgdols domomso 0©gs
©93L: ,Der Anfang und das Ende der drei Lebensliufe ist offen, genauso wie es
im ganzen Roman und in den meisten Werken von Hesse der Fall ist. Diese Texte
sind Entelechien, belibige Masken, Gestaltungen desselben Wesenskernes. Das
Wesen, der Stoff, ist auch in diesem Sinne stindig, wihrend sich die Form in
beliebigzahlreichen Variationen verwirklichen kann. In allen Lebenslaufen wird

jenes ,Realisieren unternommen, das den Weg vom Werden zum Sein, vom
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Moglichen zum Wirklichen sucht“ (Horvath 2004: 158).

3090gL ,30¢39d FooLEBHYMOL* MMIBgdOLS s 39LYL ,0059580 Gomdo
9565003 00m" 31033MDOEOM 1M53090wIMYOMS 365¢0bOL Tggys© 99-
09905 35133b6500:

»3039ed Fo0LEBYMOL @oblffogerol faergdo® 3936 sb3g@do dodyzgdes
A®500300 HMIsboL babl. Igmeg bsfiowo - ,303ged doobBHg@ol dmy-
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Literature and Literary Theory

About the Compositional-Structural Features of Goethe’s and Hesse’s Novels
(»Wilhelm Meister “, , The glass bead game )
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In this article, we will present the specifics of the structures of the novels of Goethe
and Hesse writers, with the different historical time of the creation of works and the
artistic-aesthetic principles of the era. We would like to point out that, despite the
differences, both novels mainly deal with the problem of personality formation, which is

related to the high, humanistic ideas of the authors.
Keywords: Goethe, Hesse, novel, structure, composition.

Goethe’s ,Wilhelm Meister’s Apprenticeship“ was published in 1796. The
second part of the novel — ,Wilhelm Meister’s Journeyman Years “- in 1829.

Hesse’s , The glass bead game®, on which the author worked for more than a
decade (1931-1942), was published in 1943. It is interesting to see what features
the works of Goethe and Hesse show from a compositional-structural point of
view.

»Wilhelm Meister’s Apprenticeship® is a classic parenting novel, where the
central problem is the question of personality formation.

What is the structure of ,, Wilhelm Meister “?

The first part of Goethe’s novel ,, Wilhelm Meister’s Apprenticeship“ consists
of 8 books (Buch), each of which contains several chapters. ,Wilhelm Meister’s
Journeyman Years“ consists of 3 books, which are also divided into several
parts. In addition, between the second and third chapters of ,Years of Travel
“diaries are included, and the work is completed with archival materials.

Despite the structurally cohesive character of , Wilhelm Meister’s Journeyman
Years®, the novel is divided thematically, the world of theater and art is presented
in the first five books, ideological and social issues are dominant in the last books.

In ,Wilhelm Meister’s Journeyman Years “ Goethe presents the hero as a

sober, realistic person who prefers practical work. Practicality, the study of a
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specific field is what the protagonist of ,Traveling Years“ is trying to achieve: he
replaces performing arts with surgery.

»~Wilhelm Meister’s Journeyman Years® was distinguished for the
author’s contemporaries by a complex, different structural style and inserted
elements. The narrative structure of the second part of the novel is full of tension,
consisting of seemingly separate stories, notes and letters, speeches and editor’s
comments. Despite, all these ,inconsistencies®, the second part of the novel has
a unified structure, since all parts are skillfully connected to the main action,
which forms the whole of ,Wilhelm Meister’s Journeyman Years®.

The omniscient author of ,Wilhelm Meister’s Apprenticeship“ is replaced
by a fictitious ,editor” of ,,Wilhelm Meister’s Journeyman Years“. This type of
editor was popular in eighteenth-century novels, asserting the truth of a fictional
story. However, Goethe uses it in the exactly opposite way of its usual function,
in order for the publisher to rework the archival material into a ,,novel®.

Goethe’s novel as a whole continues the classic line of the enlightening ,,novel
of upbringing® , although from the poetic point of view ,,Wilhelm Meister’s
Journeyman Years“ can also be called a poetic experiment. This is primarily
due to the fact that the era in which the second part of the novel was created
is more than 30 years away from the era of creation of ,Wilhelm Meister’s
Apprenticeship®, the historical reality and aesthetic principles are also different.

As for the 20th century novel, it fundamentally introduced new means of
expression. We find traditional forms only with those writers who were still loyal
to the 19th century novel tradition (for example, Thomas Mann and Hermann
Hesse).

The entire structure and poetic fabric of Hesse’s novel , The glass bead game*®
is imbued with the idea of duality. The work consists of three parts: 1. The
glass bead game (an attempt to describe the history of the game in general). 2.
Description of the life of the game master Joseph Knecht. 3. Notes left by Joseph
Knecht. The introduction provides the idea, history, purpose and structure of
»The glass bead game®“. The second part is biographical, in which the internal
and external life of the hero is described, and the fact of the death of the hero
is also given here. The third is the notes left by Josef Knecht, which in turn
consists of thirteen poems written during his school years and student years, as
well as three biographies: Der Regenmacher (The Rain Pilgrim), der Beichvater
(Spiritual Father) and Indischer Lebenslauf (Description of Indian Life).

From the compositional point of view, the novel’s epigraph is also worth

paying attention to. The main theme of the work is the protagonist’s journey
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from this spiritual world-Castalia to ordinary life, which ends with the end of
the hero.

The third part of the novel , The glass bead game® - Knecht’s poems and three
biographies - stands separately from the main part of the novel, although from
the point of view of the composition, it is organically connected with other parts
of the work. They serve to open the content of the text and get to the end.

As a result of the analysis of the compositional features of Goethe’s , Wilhelm
Meister“ novelsand Hesse’s , The glass bead game®, we can conclude that ,, Wilhelm
Meister’s Apprenticeship® structurally follows the lines of the traditional
enlightening ,novel of education® in many aspects. The second part — ,Wilhelm
Meister’s Journeyman Years® is presented with a different structure. This is due
to the large gap between the creation of the first and second parts of the novel,
which is manifested in the historical and aesthetic difference. It often contains
elements. Nevertheless, the whole novel has a cohesive form.

As for Hesse’s novel, even its form and content are strongly influenced by
ancient Chinese thought, the entire corpus and poetic fabric of the novel is
imbued with the idea of duality. And the finale, as a structural unit, is the key
to the whole work. The work is perceived in every way as fully connected and
whole.

As a result of the analysis, we should note that Goethe’s novels themselves
differ from each other from a structural-compositional point of view. The first
part — ,Wilhelm Meister’s Apprenticeship“- was created during the French
bourgeois revolution, and — ,,Wilhelm Meister’s Journeyman Years - several
decades later. It is clear that these individual parts of Goethe’s novels are
influenced by the aesthetic directions of the mentioned eras (enlightenment,
romanticism). Regarding the compositional-structural comparison of Goethe’s
and Hesse’s novels, we can conclude that the fictitious narrator and included
elements in Goethe’s ,Wilhelm Meister’s Journeyman Years“ show certain
similarities with Hesse’s novel.

»Wilhelm Meister’s Apprenticeship“and ,, The glass bead game®are completely
different in terms of structure. The difference, first of all, stems from the fact
that they were created in different eras, the aesthetic foundations that determine
the artistic specificity of the works are different.

In general, the relationship between Hesse’s novel and Goethe’s novel shows
similarity in the main idea: it is the theme of personality formation, education

and development, which is related to high, humanistic ideas of both authors.
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