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Ol 05059098b 306300l m9gddo. dobo ¢rgdlbol HGo®do 56 s6Gob gsxghgdwemo
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30b605s6H98980. g39cs 00 5s00sboL 3edbmMdYdls s §899898L b sbersgl
029b035¢06H0 0blBH096B 0L bls o bslbosmo, GMBgeog J9gbsdsdgds Lodgmbool
360630390L. 33008, 3m9Hds b03s om0 Ho@dl sImMmROS S s00m
LEE0s sbaeo 75660 doomm, Gmdgerog d9dogmd bgermgb980l d6935¢00 sGZoL
bsg«ndz9cro 3obs.
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6357 3009H0sdo mdobs s Fd30™d0L ™Mgds 3B 9dGH IS MIMO
0ym. 3m9AHJool  ©odm30YONgds 30 o0  bd30mbmsb  d0dsMmgdsdo
b0 5M59M00835MM35605 s 0f393L sSBOHMS BHZoLLZMBL. I3,
3bmdoos, 65bs@®mo dd3000Mds, MMIGbsg Dmaxgd  s00gMwo Fargdol
dobdoebg 9ol gbs v ob §399sbs, doMomss Mol aBom doow(igzs.
mddo  o0m3wgbowo 2d0MMds dMsd ogm IFIOWMdOL 09ds. Mo
3060390 033905GHMO0 B0sdsgom 50603653, MM Fsb Lsdx IO ©S39HO
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056L0L BHod®mob 3500. 36MdOWO WsmobmMo bgbEgbios Si vis pacem para
bellum -0y glOL 393000Mds, JIbsg MIoLMZ0L—0ym OHMIsgems G-
960 J0MH0MSO ©I30P0.

Logdo®m  09ds®y  dgddboew  3mgdgdl  goblio3MmMmPIMEO  5EYHOWO
9306536 MMM 3:m9H0580. Fom oM THOEZMHIO VOMHYOEGdJOOLY,
bbgo g3mbdgos 930LMom. 3m9dgdo, MmIwgdos 0ddbgdmeos Lbgsslibgs
3906M90%9, 3d5OHM39wo 3¢l 0EYMEMYO00L Loggwmdzgel HoMdmaoaqbs.
003965GMOMs 3md39HMOH0 309953900 FMsd Loboberols 356Gl 3mg@ms
999mgdggdol  doMomso  mgdss:  ,,3bmdomo  GMmdsgro  3mg@gdo
300MdbIb 256993 3039006500 ol sBMO, M GMmIo 0IMSZ30MZg 0Yy™
90§ 90990 AMBEO0MLbIb M 35EMBMIOLIMZ0L, g 0ym 356MbEBMIogHo
5JBo,  OHMAsgms  dobos,  OMIgwoi  JommErmaon®  Logdzganl
99956M90Mm@o... 0Md3s, B3gb 96 Tgagz0dwos  3mb3MgE s Lodsto
005%9, 0¥ OMmyMe 0fygds 35630m5MgdL MMTso  bszombowrm®o
930mb0o, OMAMOO0 0ym WM0bMMHo 393DsdgBHM0m 2odsMmo 3063900
3935, G5 6036000 BoLOSMPYIMES 30MH39wo Logdomm g3mbio, MoY6
B30b6999 996083690 m3569L0 BGRT96EJd0 mdz9wgl MHMTogen S3EHMMOM
0bBMwgdgdoLs 93 30bZDY 35Lvbol 253900L LodwgoEgdsl 56 0denggze”
(39395 2006: 5-6).

5337LGHMLOL  bsbol 3mgbools Fgmeg mzselshobm FomBmdswygbgero,
36530Mb0, I 9oL 3ME3L MHMEIOL, FoblogmmOmgdom gl gbgdes
Lodmgoodm mdgdl. ob s33MLGHLOL  dGAMLL s6GHMboMLmsb oo
49000 dmobligbogodl, s 535L 585(IgdL 080m, MMA gl 56 0gm Bsdmdswsdm
30, gb 0ym mdo 9330330L §obsswdwgy. ML, 533MLEGHMLOL Fysewmdoom
60dds bogmzgemom d930Mds 3Mmo3Mm3s, 3mMs30MLbo sl O bMEdL
SbbodL, o906 Jobo (gomdoo Mo ALMmBoml doGmbo Aobs, >SS
396Mmb0gMgds @ LsFsMIMNE0BMBS. 0339MGHMMOL gl Jdggds sl Joshboos
05 3d0MMOSW, B33 Bomnrs s0Lsbs ol mgddo.

3m6530Mbmsb  3830Mds, MMmymeE IMLogswMMmo  35Mm3mbos, B3z9bo
3309308 39356 Md0gIBHL  FomTmogbl. ™©gdol  dgBo@gJuGWOT GO
9b5eobo 3bs3ymxl, Hmd MmIdo dd30Mds JIMOBOMYdS 933 LEMLOL
3mo@036  BHMOx3L, MmIguebsg  990dwgds  3Mfm@mo— 3G
©0ob35MIMbooL [obsswdwgy.

932399LAMLOL  g3mdol  BMLOZEE MO JMEEGNOS  dgMdbo o
OH0Ismwo  3M@Gmol  Bobogbos. dMbogs ogm  dgMAbME-MMIsEo

30GHMO0L LBogwydzgeo, GMIJE0E ©939300M90E0s 3MLIMAMbOLmE
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@5 590530 35Lmab, gl 0gm ¢dzgeglo Bodysmml 3@l Momerglio
dMbo3omO  20dmbodengds. Mmdo  LBIMLOIIWMGO 3N EHVIOS
353500 53960M3690000 35dM0MBYML. 3mO30LOL MmEYdO, 39MHR0WOMLOLS
©5 M3000L0L 393gd0 03IMGOMPS 0bLEHMTI6EHIOOL - 30MIMOLS s
oMo, GHM0aMmbgdol (Lsd3Mmbs sOBOL) Mebbengdom (Bartter 2022:67).

39035 563037960 3N EHMOMWo 1ob3MHYEHOBIOL Bsz5M0 3mI3MbgbEO
0Y. 9L d9MHAbM0dML030L IbMEM© MgMHTYEH0 60305 d9dmOBgbowo,
I gdo3 0dOMobgwo s0bodzbom dmgos B3gbsdwy. 9i Igermmogdols
3060390 BsbsgMgdos, dsmo LodfoMg s BMRBIBGHMMds sOYIOL
363037960 3180350 M0 bgermzbgdol gobgzoms®mgdols dglfiogarol Lszombb.

3m65307boL MmOl HOEIMW-IML03ow Mo LyRMA39w0, BMSHIOOL
3963 Mo  IgErmEOogs,  IM35¢bd0sh  LEHOEWMIB  FglsEyzolo
@5 LoGYz9doL  ,,39000%900L“  BHgdbogs  2obsbbgoggdl  m@gdl  dob
056599060M3905 BMYPS©O WOBHIOIGHVIOME0 ©0535DMbOLYSD, oAb,
3065307135 @om0bMmO  3mgBos  gosdoMs  dgMHIbo  oMmo3ol
Loe9Jbm, LEAHOMRMEO BOHIGOom. ob gdlgdl, 0g3g, GMYMEF S6EG0IMEmO
bsbol d90dbls s WsmMm0bMH gdlgdls, MHomds Mo 5d3L s Jgddboeros
Mo@Gdobs s FgBH®ol 89933 gero  35609gd0LOYsD. gl 0ym LEHMMBMS
0G0 IM5350R9MMm3690s, HMIGE0E, 990dwgds 00g35L, 3mMogombol
3990092 5056 4569 gd s (0439, 201).

(0bsdgdotg  bsddmddo  Bzgbo  Lsdgzbogdm  0b@gMglol  Logsbl
Ho6m0mopqbl d9dcgy0:

L. bLGHOMBIOOL  IMBoZOMBO  BMTs  JMHIWOMdIOOL o (33¢gdOL
dobg300. 609956900 — BOHIHBOMYIOOM, IBMEMGOGO00);

2. Lobggbo 60dbgdol dobgzom, Lo 094gbgds gale¥yegdgero
LB J3oL.  O39XFMNBM™, bIM3gsbo s vMB3IgMObImgsbo  dygMgdo,
Gdeol 3obg30053 593560 gobgds mEgdoL Mo@dwo babsbol 994dbs;

3. 3065300 0839000 dMozol FoMmdmEygbolisl, oMol oM
Go¢™md 09gbgdlL bbgoolibgs dmlingse® 0blE®Mmwdgh@gdl, Lo 033909ds
MEod0lL  3md39BMM0 bsbosmo. Lsob@ghglbms, 8 893390000 MEYdOL
09O MBS sb5bs3s M) 505 5329LEHWLOL g3mgol 3sHIMboME A5BHYMdL,
U 303095 LoEsME 259M35J3L.

4. 39393009000, 693mbLEGHMMI30mwo LobmEm 0525000
Do00m350906mm  mM0yobser  BH9JuBHBg ©IYHbMdOom, gsdmMm333900M™
G9JuBHol  bdmgbgdo s  asbgobowmm, ©®sdgbs  gdmMBogds ol
3MIW0MdYOL, M5 BoM(3350DBY 53990L 5939DEJOL 93EH™MO.
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5. ,,bo0dowgm 30360 564 30060 L5936 FIZ30MBOL LsALabMTo.

330930l Md0gdB0s: 3mMo30Lol MmEIdol ,,30oLL® s ,,Ls0MdOEIgM
30060 56w 30060 Lory3bm® FgEOGIJLE YOO bsODO: FML0 oMo
3963500 HOYOL 459mgmzol 3I™mds 3mEMs30Lol MmEgooLLo@GYz09M0
LA EHMO0LYB, gobolsbEzmML E9gduEol dmliozseImo sOJodgd@mbogs,
3oboboml 00 3710 30L 39393 IJVG WIS IO 3565004530, MBOM BsONM,
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(Gmamis 3600005, 063 gHEHIJLEHWOOHMOOL MgMm®0gdol d0d)3™Mgd0
(6. 35600, 0. 360LHY3) WOBIOGNONL HIFLAL FNWHVOL bYMBI
Bofoers doohbgygzqb.

3bmdowos, MHMI 930LBso MoGIo FgabEOIEgdgEl Lo IsEgdL
5dg3s gdbol Hogombzol MM LMoo obmogolyrwgdmEwoym
4mM39wa350M0 3MB03sE — 3mgBao Lobmdobogsb. LbmMgo sdo@ma
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MoGdo 96 ML geHmbsoMo  FMLogsIMHO  09dgd0m  QOXIMIOMO,
o3 ©o3mE Jol Forow  3OMxgbo  b3MA3MBoFGMOmM  MbsMgdbY
993Y39wgdl. dolbo 89dmgdggdol IgdmemBbowo gmboo dglsdargdganls
booll Bgdmm s0bodbwo madol GH9gJuGHol IMLozowmo Logwmdzwol
9GHOML39dGHM0  5b5oBoL BoGscgdsL. IMlozmbgdol dogl 53 FGHodol
6599999360900l gobbm®E0gmgds sHswo bydomGHozmo doymdgdoo Lwyen
SbEsbsbL o0fYM. Bomo Fobbm®mEogwgdol LoMmvIeg 08530 BEYMIsMGMAL,
Omd  Sbgmo  sbswobo  dmombmgl  933c0g30gd0LsRE  FMloZowrE s
ROEMEMA0NO 256500 gdsL. 00l Fom35¢oliobgdom, HMI 3mMszomlol
©OM0bYwo 933wg36M900 MmEYOL LOIONM® 56 F9BObOEs3WHY6, MmamM3
BOWMEMmAo0l  Mmd09JBo©, U  MBRO™  LoMo@mowm  ©sbodbmegdsls
90509mbgb. ™madol LoGY309M0 9OJoBIJBH™boZs 9390M0s  Lolgbm
bgwmgbgdol, (omdmygbol 0go@G®MmomMmo RMmbol  om35wobfiobgdoo.
05306 gm0 58mbosmdzs998d0 3mMsgombo 360d3zbgermgzsb Mmenly
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dbm03 3mO530L0 ,,3093H03580° 59gbgdl IMlogol 360369 MdOL Lszombl,
39900093598 053060 OMOL BHEMIPOGFOI MZOEB>DBOOLL).

Lob3gbm  HoMImygbgdo,  JoMO0MOI©,  BEJoGHOL  MBbbEgdom
BOMWEOIOMES, OMIgwo bl 53mI3s606MHgdL  Mfg3s piano —bg.
910350 096D gobs30m5Ms  MYoBHMmoHYdMwo  FoMmdmagbgdo.
9305690000  BWYoGHLMb  ghHmo  FoMImg690d0  Bosghom  woMo.
10T9gd0560 L3MOZ0LS @S BLOBYMO LO3MI30L JMMOE S5JMgdsd bbgs
Lo39gBY3gI ™  0bBHMbsE0s ooBobs.  3bmdoos, MMI ogm  goblbgsegzgds
L530mbs3 B9JuBHIOLS s TYLolitIMgdgE GgduBHgdL JmEol. gl bygombo,
0bg39 OMAMOE MmEJIdoL 0blEGHOWIBGHMWo 53mI356039630, Imombmzl
0bLEM999639d0L 356M53H9JLEHYISWIMO 5650DOL gomgzoolifjobgdsl.

3599035 459m0949bals yzgars dzgwdg®Ibmeo 0bli@®dgbdo, mmwmdas
395900Mb9L B3 MMM0E, 39MIME — omMbOL RslivdgMo 0blEMMIbEgd0,
H0Iwgdos GHO0MIGs® AbZEgermddLs s (39609dmbogdl b0 Fd©.
3963 MOGOM  Lobgodm  QobHymdsl. gl 0blE®IgbEHgd0s: bogzoco,
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LOBMUL, 965309MbBHL s 306G, 3mMO3E0MLTS 0GHIWOE  bosoyHg
090dbo  ImbmEmo o030l 3562900 A5AMbYMPs @5 b sboqw
LoLOAMIMM 0BbBHMbE05DY WOYMPDbMdom dgddbs  HMIsmeEo WoMHorEo
LodYHOL 0bEMbsEOo.

Q3L5B0JMJOY0s, H®MIGE MHOMIM BMIsL 04gbgds 3MMsE0Lo M30L
,»009080%, OMEILsE HoMIRobgds Sl 049 o gds. LMy o 0BgbL Mozl
@9dbol  Jumzowol #9330 s BMBs, MOMd OIWIBLEIL FNMLOIoW IO
093509 Foowo. sLgom 9990mb3z939030 dm393E005 BOMEO M030L¥IBIWO
Dmds, M3 9gHdoMgds 53BHMML, 3905 2oIMLEIL ImE039d0l 36033690 Mds
@OoLsM30U. 359mI0bMY 5§96, oGO SEHIOwOo EgduBo gdmMBowgds
3035 ®  3m33MDoE0sL, 35MmTMboSL @y [gmdsl. s0bg Mo ®o@ddo
MBS ymyowoym fomdmoagboo dolo m©gdo? 0dbgdms 0¥y s dslido
WOMOMMO — 535000 0bEGMbs30MMHo  wgdlol  3sommbo, 3596 do
329QIOIPRYo  LoAY3d SIFOLIPWIR  ©gINOROYOMEs  3MBIGIG I
H0MIN GB0yMo30sL. d939, Job MEIOTO gMHOELYOS PodoHBZOMGIN0s
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397bgdbg, o3 dmombmgzgs Lbmdzol LmeMo doGm3zoL bgwmzbgdols
30bsL.

365306096 Boddg 339936 3MbB3MgEBHMwo 0bLEHMMIGBEHL sOLYdIMdOL
33090 M30L  Bo3oMbmMb, ©oysbsg ol YMMoEgdsl  sdobgzogodl
0bLEGH®WABGHMo dMlozol 860369 mdsDY, OHMIGELsE MIMOBOMIBL
U3060%g  Pogombro  @gduiol 0bEHMbsosl.  dolomgol  FMLosErMEOo
9bs 56 5oL 39005 OO, PMBOMBIOMO, YrIMOEMIdIL 5d3g3L 9GS JoMGHM™
Domdmmgdmo Lo@yzol 0bGHmbszosl, 6589w, 35 Hgdol  960d369wMdsL.
LHmego gb  9MolL  dolbo bmgsGm®mMds.

MLgdMBL IMLsBEMYdS, MM dbMmEME 39MdsMH0 GgJuBol sbscrobo,
90350 MO MobbegdOL o6qd9, 56 35d¢93L LHM® Foedmyqbols mgdols
90655MLDY. 9939 B6gds 3000b3900: G5 sHoew B3O 566IGOM6 A35d3L
U5ddg 3mE530MLOL MEYdTo s 35LMIHMBL MY 5615 Ol sboero WO IMEO
LoLOAMYMM 09d5EH030L Lo3MbYBL? 3MMOE0MLO MBGMM dMlozmbo oym mv)
3m93Ho? 65 06GHMbs309d0 033900995 dob MmEYddo?

3065309950b mYdOL IS YHO S WO IO IO 3nI3MBoEooL
52900L5m30L,  9ME0WYdIE0s  F0305MMNM™  MobsTgMOMZg  doYMIGOL,
bgdomGHozol (3690909 ©oYMHbMdOm. gl MO(393L BMYMEE FML0I>W M,
3939  WOoBHIMIGMOME  bgdom@Golzme  dogdgdl.  Lbgs  dgdombggzsdo
0om0mMygbgeros  ©O35R0bMm, ) GMIMMO  ogm  3mO530Lol
3903500 3033DOEOOO  3OJoBgdB™Mbo3s (Mg bosbo,  GHmbos
2005: 302).

3®dbmdoLy s gdmEowe 96099dbg IYMEbMmdom, GgduBHol LoBMLEOL
53300, 339dg3s  BodMowgds  3035M0MEM®m, MHMd  3mOsEoMLbo 50
306309H ML 0@ IMoGHOHo LodZMbODBIOL GodEsls s60F9dU.
9L 5G0L—-3MA0MOOLS s FoME3EOL JOHPMIWOMdOL LobMUE).

363037900 0@ MoEOOLS s IMLozol dglfogerol MM, Fmogz500o,
56 9293993900 Y39wsbg dmogz5Ml—-M0@GHAL, MHMIGEoE  A99MIE0bsMgMdL
3m9Bools 9g9BHM0osh. gl 560l 335300 LoddMEM, GMIWol LobMLEY
93390 LoTYOEGOSL, 253d5CMm s M) ol FMLoIsEIHO bydomEH03OO
903> 50b0dbM 3H9du@Gdo. Lsdfbodma, B39bs8g 56 sGOL ImMfgrero
068m6H3s5305, 099 HRMOO 0ym Mool O™ sbGH03ME g3mdsdo.

3mM530mbol  Lsdgabevmegdwem  dsbges 3o dmIg3bm 33930l
Logbo MBRgds. ol Bsd3z0wo® 0ym 3mI3MBoFGMMO, MMIgewdsz dgdwm
©0599330006090065 1532905M0 153MIZMBOGMOM by fig®ms s MoE JMNs3560.,
06@™bs305, HMIgeroi LEWWO0 39dM0MBY35 Mo30L0 B39O BsbgMHom,
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MmIgeos gdg MRYds 0bsdg®mmgg dMlogol dgmEbymdol  33wg30L
Logboco.

3630376 bsbsdo 3mLogowe Bsfomdmgdgddo Lodyzol d60d36gwmdsls
3906 BmOIsL 5dw93bgb, Momdml 3sOHGH0GHMESTo ,,boGo3wb9b”
LoBYz90L  BmGHJdOL  LodMogdom.  MOMI0  EOTMIOWIIMO  OY™M
d90LOgdol  sOGHOLEGHODBIBY o 3MIGHNO  BHJuBGDY. TodO0MO,
L0GY390bY, »,GHOMOWO” 96 ,,0(MboMgds” 35009630 MB350 0ym, bmerm
5035830 9g00L S PodoMX 3900l 50LB0BIZI — 50Bs35¢0.

056599060m39 IMLogsMo  Lgdom@Golzm®o doamdgoo  3bsYMABL
36530Mbolb  m©gdol  BHaduBHoL  ©93MPOMGRM 360369 MdL.
0600300150 M0 ©IM300JOMEGds, 1530Lw9Bo 0bEIM3MYEBS30s (09
3Ly dmg0Ldoby o 293039 BOIBS) S3MOEbMBL F9JuBHoL dods BogdE
933H™MoL  doaMdgdl.  sbgmo  3OmEgLgdoo  Jlodwgdgwos  893Jdbso
3103 IMHO MJoEMdS, MroYRBsE LOZMMIMO FMLOBMHGIYOO 339 FoMM3L
dbd9xbgL s boErsgz0 GaME00L 13gdGHTo ol Bo3MMSE BLOJMEIMAOIO
LoE®IYL (B. goarys 2006).

dmb03omo  1gdomGHozMHo  B0AMIYP0  BsFMOgdl  EHM39dL
dbd9gbgeol  F9993060HML 96 QoBIMEML  LH3MMO  FMbEBOYOYdO, BIo3O
LoddMEMmE 30 MBYdS FbMwm© GH9Ju@o. FMdbmdsls s gdmEow® Bmbby
594 bMd0m M35 fob 08egds MmEgdol IMB03ZSOO sGJoBEgJG™bogs.

3m6H530Mbolb Mmool 933193500  BHoGE  omblo 53330390V,
I 30605309606 Jobsbo 0ym GMIsgwms  JoLIOMMds©  FoMdmgyobs
6035OO 3Ho30L 39ORMOTBLYIEo bgarmgbgds, d9MHdbmwo wwomolmwo
LOIYHOL bgEsbswo, WsM0bMMHO 06EIN3MYEHSE0s (Lyons 2007: 244).

9019b95350 0oLy, MM 56 SMLYOIMOL 4TS ILBEBHWIMGOIEO 3538060
QMM 395 Bo3969900L gl gdslsy S 330 MLOL  153MMOM
3615gd3H035L M0, ombo $8330390L, O™ MmEJdOL Lo oEBIMOEGIOH™ gbol
31035 OHMO0M, 3ME30BO 0Ym 30O MO BMgsGM®o, LodwIMHYdOL
93360 ©5 80gMHMEs oLo W00 30 3019 HBOOL O boffols 3o swr®o
0bLEM939639d0L Msbbergdom.

OMymO3 36Mmdoos, 3mMms3omLds “Carmen Saeculare” (,,LogMm 30360,
85099809 30060 9699 ,,30060 Lowm3MBM®), 0339M0GHMEM s3xLEGHMLOL
©s35¢gdom dgddbs dz. §. 17 fgb. 3036L SLHMEgd©s M(3IG3000
3Ma™bsls O MEI3000 35:50LsRD T9IYIMO A9bO. A5TMPOL, MH™MA gl

56 0gm JgM9gmeo b0, MoYsbs3 aMambgdo s 355900 Jmbs3zwgmdom
SO gdEbgb ©0bodbmer 3036L. gl 9GO JoMMEOMAOIH—OHGL0Y0wIOO

122



b. 3oM3ody

30860 em330L Lobom, HMmIgeoE 0TI 53MmEMbOLS s OsBILSITO.
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Classics

Peace and the Metatextual Analysis of the Musical Architecture
of Horace’s Odes (“To Phyllis”, “Jubilee Hymn or Hymn of the Century”)

Nukri Karkadze

karkadze.nukri@atsu.edu.ge
Akaki Tsereteli State University
Kutaisi, Georgia

As a result of the analysis of the studied material, we can conclude that in Horace’s
odes we find a rhythmic diversity of stanzas, which has not been repeated since then.
It uses a free rhythm, which allows the performer, during its reading, to be completely
freed from any musical-poetic measure. As a result, there is a free arrangement of words
in the sentence. Music plays a crucial role in Horace’s odes. The rhythm of his verse
is not saturated with the same musical themes, which undoubtedly speaks of his high
professional composing skills. It should be emphasized that Horace has used more than
100 musical terms in his odes with their definitions. In all odes, human feelings and
actions are accompanied by the sound and character of a musical instrument, which
corresponds to the principles of symphony. We think that the poet subjected the music
to the lyrical rhythm and thus received a completely new genre, which later became the

basis of many branches of art.
Keywords: Horace, Musical, Architecture, Ode, Analysis.

The musical culture of the Augustan era is a synthesis of Greek and Roman
culture. Music was the basis of Greco-Roman culture, connected with cosmogony
and mathematics, it was the highest expression of the culture of the ancient
world. The musical culture of Rome was distinguished by diversity. Horace’s odes,
Virgil’s and Ovid’s poems were sung to the accompaniment of the instruments
guitar and lyre, trigones (triangular harps).

Music was a key component of ancient cultural syncretism. Today, only
eleven examples of Greek music have survived, which have come down to us in
the notation of that time. These are the first recordings of melodies, their scarcity
and fragmentation complicates the issue of studying the development of ancient
musical art. The rhythmic-musical basis of Horace’s odes, the special melody of

the phrases, the technique of matching the polyphonic style and “stepping” of the
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words distinguish the odes from the general literary range of his contemporaries,
because Horace enriched Latin poetry with lyrical, strophic forms of Greek lyrics.
His poems, like ancient Greek and other Latin poems, are unrhymed and made
up of carades that replace rhythm and meter. It was a rhythmic variety of stanzas
which, it may be said, has not been duplicated since Horace.

In “Odes” Horace took Roman lyricism to the highest peak. To glorify
Roman lyric poetry, he relied on the ancient Greek lyric poets: Archilochus and
Mymnermus, Alcaeus, Sappho, Anacreon and Pindar. Horace transplanted the
melodies of Greek monodic lyric on Italian soil, and he created the intonation of
Roman lyric song based on the new song intonation.

It is interesting to think about which rhythmic measure Horace used in his
“odes” when these themes were presented. This is where the pace and size of the
fabric of the poem come into play to balance the wrestling of musical themes. In
such cases, a complete free measure is given, which helps the author to convey
well the meaning of the motifs for the ode. Therefore, the literary text obeys
the musical composition, harmony and arrangement. Anyway, in what rhythm
should his odes be presented? Whether it would contain the pathos of a lyrical-
elevated intonation poem, the word uttered in the air would definitely obey a
specific rhyming figure. Also in his odes, attention is focused on pauses, which
required knowledge of the art of correct breath control.

With Horace we are dealing with the question of the need for a specific
instrument, because he focuses on the importance of instrumental music, which
he subordinates to the intonation of a poem read on stage. For him, musical
language is not verbal, narrative, he pays attention not only to the intonation of
spoken words, but also to the meaning of pauses. This is its innovation.

There is an opinion that only the analysis of the verbal text, without musical
accompaniment, does not give us a correct idea of the content of the odes. Here,
the questions arise: What new musical genres are we dealing with in Horace’s
odes, and does it respond to new lyrical song themes? Was Horace more of a
musician or a poet? What intonations are found in his odes?

To construct the musical and literary composition of Horace’s odes, it is
necessary to apply modern approaches, based on the concepts of semiotics. This
includes both musical and literary semiotic searches. Otherwise, it is impossible
to determine what Horace’s musical compositional architecture was.

Based on the layers of feeling and emotion, while maintaining the accuracy

of the text, we are allowed to assume that Horace gives these particular odes the
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fable of a literary symphony. This is the accuracy of the combination of longitude
and grain.

When studying ancient literature and music, the main thing is not to escape
from the most important thing - rhythm, which is derived from the meter of
poetry. This is a strict symbol, the accuracy of which will allow us to unravel
this or that musical semiotic approach in the mentioned text. Unfortunately, no
information has reached us about the time of music in the ancient era.

Horace’s performance manner remains the subject of the next study. He was
truly a composer who was able to establish his own compositional handwriting
and, most importantly, intonation, which is completely distinguished by its
refined manner, which remains the subject of research by modern scholars.

In ancient times, in musical works, the meaning of the word was given a
melodic form, as if they “painted” the words in the score by means of notes.
The rhyme depended on the artistry of the performer and the poetic text. For
example, the cadence for the words “crying” or “sorrow” was downward, and for
ups and downs and victories, the cadence was upward.

Modern musical semiotic approaches reveal the decoded meaning of the text
of Horace’s odes.

Individual attitude, free interpretation (that’s how I heard and understood
the phrase) recognizes the approaches of the author behind the text. With such
processes, it is possible to create a musical reality, because one’s own thoughts
already rule the listener and remove one’s own psychological depth in the aspect
of invisible emotion.

Musical semiotic approaches allow listeners to reduce or increase their own
opinions. Only the text remains as a strict symbol. Based on the feeling and
emotional background, the musical architecture of the odes unfolds before the
eyes.

Although there is no proven link between early medieval performance and
Horace’s own practice, Lyon argues that, through the musicality of the literary
language of the odes, Horace was a musical innovator, songwriter, and sang much
of his lyric poetry accompanied by musical instruments.

As is known, Horace created “Carmen Saeculare” (“Secular Hymn”, “Jubilee
Hymn”i.e. “Century Hymn”) on the order of Emperor Augustusin BC 17. A chorus
of twenty-seven girls and twenty-seven boys performed the anthem. It turns out
that it was not a mixed choir, as both girls and boys took turns singing the hymn.

It is a mythological-religious hymn in the form of a prayer addressed to Apollo
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and Diana. And in Apollo, he thought of Augustus, for whom a new temple was
consecrated on Palaton. It is to this event that Horace dedicated his “Hymn of
Praise.” If Horace did not have a proper musical education, then how could he
organize such an important musical, political and religious performance? Perhaps
Horace himself taught a choir of 54 men, but the skillful delivery of the hymn’s
musical writing to the performers speaks volumes for Horace’s compositional
handwriting.

As a result of the analysis of the studied material, we can conclude that
in Horace’s odes we find a rhythmic diversity of stanzas, which has not been
repeated since then. It uses a free rhythm, which allows the performer, during
its reading, to be completely freed from any musical-poetic measure. As a result,
there is a free arrangement of words in the sentence.

Music plays a crucial role in Horace’s odes. The rhythm of his verse is not
saturated with the same musical themes, which undoubtedly speaks of his high
professional composing skills.

It should be emphasized that Horace has used more than 100 musical terms
in his odes with their definitions. In all odes, human feelings and actions are
accompanied by the sound and character of a musical instrument, which
corresponds to the principles of symphony. We think that the poet subjected the
music to the lyrical rhythm and thus received a completely new genre, which

later became the basis of many branches of art.
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